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As if by divine luck, a musical instrument exists which has incredulously refused complete 

destruction by the ravages of time. It is the Siena Pianoforte which has welcomed rejuvenation 
and plays for us today as no other piano in this world. Possessing a personality that is over¬ 
whelmingly complete, this chameleon of musical instruments seems to adopt the character or 
the piece that it plays so that we may clearly visualize the sounds before us in dimensions 
that the composer could truly see only in his mind. 

Play some Bach on this piano and we will hear the gentle tones of a harpsichord, devoid 
of the intrusive plucking effect; and at the same time, in another register, the Siena Pianoforte 
may voice the intensely opulent timbre of an organ extending its range with stops, swelling 
the atmosphere with cathedral-like immensity. Perform some Scarlatti, Haydn or Mozart and 
gone is the heavy hammering of the piano on the strings; but at the same time, gone is the 
metallic plucking of the harpsichord. Hence, the Siena Pianoforte has been called the missing 
link" between the two. Even the music of Debussy, nebulous, fleeting and exotic in his 
impressionistic interpretations is unveiled anew with fine bits of kaleidoscopic hues. As if by 
a command of Aladdin’s magic lamp, an ethereal harp is heard, a rich orchestra, or perhaps 
the pompous peal of a choir of bells. 

One might conceive of this instrument as a potpourri of musical sound effects. It is an 
open defiance of all laws of acoustics and of proper mechanical construction. Unbelievably, 
the Siena Pianoforte is a small upright with one keyboard, one set of strings, that never 
mechanically changes registration. It is simply a piano. 

Through the miracle of modern high fidelity recordings, ESOTERIC presents, on the Siena 
Pianoforte, a program of modern Spanish music—compositions of Villa-Lobos, Mompou, Turina 
and Albeniz—as they never before been heard. 

* * * * 

Heitor Villa-Lobos, one of contemporary music’s greatest talents, was born on March 5, 
1887, in Rio de Janeiro, Brazil. His compositions prove all the more amazing when one 
considers that his musical training had ended almost before it had begun. Studies commenced 
at the age of six with cello instruction which terminated five years later with his father’s 
death. Except for a few harmony lessons with Agnello Franca and Francis Braga, this was 
the extent of his formal schooling. Undaunted, though deprived of the benefit of a supervised 
education, Villa-Lobos looked to himself and his native surroundings for inspiration. The 
common denominator of his works—amazing in their quantity and variety—is national feeling. 
Villa-Lobos assimilates in his creations the rhythms, melodies and instruments of the folksongs, 
dances and popular tunes of his country. The sparkling colors and animal-like gusto which 
characterize his works are vividly illustrated in the suite, musically describing various dolls 
which constitute The Baby’s Family. 

The influence of Debussy on these pieces becomes obvious as the Siena Pianoforte brings 
forth a clear expression of the scintillating yet hazy colors inherent in impressionistic works. 
The family is introduced by The Porcelain Doll. Fittingly fragile, the piece utilizes glissandos 
and harp-like arpeggios in the upper register which on this instrument simulates the sound 
of tinkling glass. The organ grinder's melody is first heard in the middle register, but when 
played high in the treble, gives the illusion of bells. The impressionistic character of The Paper 
Doll is enhanced by the piano’s tendency to sustain tones, thus preserving a vagueness of 
background quality while the bright black-key melody is clearly echoed. The Clay Doll 
portrays itself convincingly as heavy, stolid clay, while The Rubber Doll veritably bounces 
along, as an old folk melody is heard below. Because of the unusual sustaining powers of 
the Siena Pianoforte, chords may be held for long periods of time, while the melody is 
still clearly interpreted above. Well-placed dissonances offset the gaiety of The Wooden Doll, 
while The Rag Doll sings a sorrowful song. Senorita Regules' performance renders joking Punch 
as bright and scintillating as a flash of fireworks. The Witch Doll contrasts with its musical 
premonition of doom which completes the suite. 

Frederico Mompou was born in Barcelona, Spain on April 19, 1893. He pursued his 
musical studies at the Barcelona Conservatory and in Paris under Motte-Lacroix and Samuel 
Rousseau. From 1914 to 1921, he lived in Barcelona and in this period composed most of 
his existing works, chiefly piano pieces. In Scenes d’Enfants, he utilizes his highly individual 
style which he calls "primitivism”. This style is characterized by the absence of bar lines, key 
signatures and cadences. It secures for him the maximum freedom and fluidity of line. The 
constant changes of moods and scenes in this suite are enhanced by the infinite source of textures 
exploited by the Siena Pianoforte. Very descriptive in his compositions, Mompou runs the gamut 
of effects from street noises, bells and harps to guitar serenades which never seem to really 
end, but appear and disappear like the recollections of lost childhood. Included in this group 
are Cris Dans La Rue, Jeux Sur La Plage. Jeu, Jeu, and felines Filles Au Jardin. 

It was Felipe Pedrell whose popularization of the folk music of Andalusia, Catalonia and 
the Basque country aroused Albeniz to become a serious composer, turning to Spanish back¬ 
grounds and idioms for inspiration. Born in Camprodon in the province of Gerona, Spain on 
May 29, I860, Isaak Albeniz studied music at the Madrid Conservatory. Soon afterward, Isaak 
ran away from home and school, travelling aimlessly, earning money by playing the piano. He 
resumed lessons in Leipzig and Brussels where he was inspired to serious piano studies by his 

contact with Franz Liszt (who is said to have first improvised La Campanella on the Siena 
Pianoforte). In 1893 he settled in Paris to concentrate on composition, but serious illness forced 
him to return to his native land where he died in 1909. Albeniz’ piano suite, Airs of Spain, 
written in the 1890's, contains some of his best known pieces for piano. In this recorded 
performance, Leyenda and Seguidillas give the artistic, captivating impression of spontaneous 
improvisation by several guitars interspersed with rhapsodic chants. Cordoba, however, is the 
piece that best represents the style of Albeniz in this period, with its hauntingly lovely melody 
set against the dissonances of the plucked accompaniment imitating the Moorish guzlas: as 
suggested by the composer, "... in the silence of the night there is a heady scent of jasmine 
amid the swaying palms . . truly an Andalusian dream fantasy. 

Joaquin Turina belonged to the school of Spanish nationalists headed by Albeniz. Because 
of the many years he spent in Paris, the influence of d’lndy, Debussy and most of all of 
Cesar Franck are evident in his works. Turina blends the French ideas with the melodies and 
rhythms of his native land, resulting in a distinctly original style of music. Born Joaquin Turina 
y Perez in Seville in 1882, his studies began there and continued in Paris under the guidance 
of Vincent d’lndy. Encouraged by Albeniz to write in a Spanish nationalistic manner, he went 
to Madrid in 1914 to assume the position of composer, professor, conductor and pianist. He died 

there in 1949. 
The Danzas Gitanas are true examples of the effect Cesar Franck had upon his music. Here 

Turina makes use of the cyclical form and lush harmonies throughout. The marked contrast 
of moods, colors and impulsive rhythms are even more defined when echoed in the tones of the 
Siena Pianoforte. The flamenco rhythms are accented and perpetuated by the sonorous open 
chords in the bass. The completely different qualities expressed by various registers of the piano, 
allude to the presence of many instruments. The sensual languid melodies are contrasted by 
the even, controlled rhythms of an imaginative giant, plucking guitar. Other sections imitate 
the rippling of harps. The pictorially programmatic quality of Zambra, Danza de la Seducc/on, 
Danza Ritual, Generalije and Sacro-Monte is intensified by the sparkling interpretations of Marisa 
Regules as she plays upon the Siena Pianoforte. 

^ Notes by Deanne Arhus. 

MARISA REGULES 

One of the great South American vir¬ 

tuosos, Maria Regules, born in Argentina, 

was a child prodigy who made her debut 

when she was five years old. At the age 

of eleven, she was the youngest ever to 

graduate from the Williams Conservatory 

of Music in Buenos Aires, astonishing the 

graduating board by presenting Bach’s 

complete 48 Preludes and Fugues for the 

well-tempered Clavier, from which they 

selected six for her to play. 

Senorita Regules studied with Scara- 

muzza, Landowska and Schnabel. Although 

her repertory is extensive, she has a 

natural affinity for Spanish music, having 

also studied in Spain with Jose Cubiles, to 

whom the Turina work on this recording 

is dedicated. She has concertized widely 

in North and South America, England. 

France and Holland and has received 

tremendous critical acclaim. She has per¬ 

formed under the leadership of such noted 

conductors as Ormandy, Rodzinski, Szell. 

Sevitzky and Mitropoulos. 

SIENA PIANOFORTE RECORDINGS 

Mozart: Sonata in B Flat Major (K.333) 

Scarlatti: Six Sonatas for Keyboard 

Charles Rosen, pianist, ESP-3000 

Bach: Chaconne; Partita No. 1; 

Jesu, Joy of Man’s Desiring; Sheep 

May Safely Graze; Adagio. 

Anatole Kitain, pianist, ESP-3001 

Turina: Danzas Gitanas. 
Albeniz: Airs of Spain. 
Villa-Lobos: The Baby’s Family. 
Mompou: Scenes d’Enfants. 
Marisa Regules, pianist, ESP-5002 

Debussy: Children's Corner; The 
Engulfed Cathedral; Ondine; L'Isle 
Joyeuse; Estampes. 
Marisa Regules, pianist. ESP-5005 
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